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g2 F, Becoming: The Photographs of Clementina, Viscountess Hawarden, (1999), Lindsay Smith®
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We—ilOFEICHEEEZ YT, ZNO6OREE (8 LW EF—7H D5 0TEEPEELRBRK
EROZLIZOVWTHEMT DI LTk, BEHLWIHTRAT 4 7TORWPHIZIBNT, I AT
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SDALITE DR XA & 8 FE D, MR L AmE L TabhD~ 7Y M AF 2
T—h 74 AR (1779-1859) 235,

CHZE &L BIZRB O Y > N— ) NV RIZH S TBHH > R— ) LV KN\ A THED,
RDICITE Y ZDMEMZ R Lz, 2 LU TCCHIF22ED18454£ 3 1, Ay RS REARS v
DOMEZIFHET > 7a - TA Vv aDTuT AR NORRTHDINA T —F L (BOXA
M EZITHMSa—2 Y7+ X - £— R (Cornwallis Maude) E#5E L7z, RFTHHR L LT
WETHROMEZR LIS & L THAROR EROBBICET 2 Z & &ipole, NG e
WO DO DH LW BIAD DD ZoM bl Z 27 - 7,
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EZDORBTEBIX, S VT TART v =0 FADLHBZITD0bd 5 [5ER ST — b
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Tnd, b~y —+ X727—bF - 7+— kLA (Henry Stuart Wortley, 18604F-4%IZ
Photographic Society London CHifi# & L7~ F 2 T HEEZK) OEEEREL TnD, 8
BT+ — ML A BWEEDOROHMY ENVE ST bTH D, L LIRS ERD I A28
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Hh, 77—V =T, T=Y OFREEREMICIY 285, ZOL57%F 5T 1 TEEHEDOE
BIZ L DB E L EREICE > TRIL X5 L Uk, W EEITREM & FEROZEM 2 35k $
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“Two Ways of Life’ (1857) X°H.P. n > Y ®iifE ‘Little Red Riding Hood” (1858)
‘Fading Away’ (1858) Zf\&£ LT3, HEOR I EMlAELE LAY EX—V a3V EHEN
5HET, BEICOWGE 2D LTk TERLE L TORAMEELS L LIzDE -T2,
EkoT e 7 NV Ty Oy AT UYRETIY EFbcdry A rd, ALY R-F=Y
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LTR2 L, EIREGIROZNENNOLDORZFTRELRY G0 TH—0O I RIcHiB & L TR
I, BITZOHDIM, HDNIROH L TR DEHBE LTHREND DR, AT LA R
a—FZONMEE L FEOMFUCEATE DR, DV E ANZREER AL E LUK
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Y OHEEDMIRDOA A=V LTND L NS, BEWOHZRDWD, To THECDRDIT
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FTA4 TIERBNTEORROEHZ, L THEZIZIZORELELT, IV ELTOE
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WETHZLT, BAOEPSTRHOREHH L THNEIDTHD, CHREREI LV ALV T £ —
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Rl L THELERGN, BERIPSAT YT Y 2T ABRRE~OBS O EmH L L TE
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T O EHEBEROFIRBEZ S THhoe L 51T, CHOEBEFECIZ Lo T LIFHEE
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DR, WZOBEIITIEZ OHZEEIFEITIZERNL TS, D VCHBRER L L TR b ibh
25720 EME L ToRR NS 2RO MATEAMENERE TH 5, CHOERITIT,
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EWh—F o R ERBERELTEVIAATHDS, ARy heLTOINLOF TV =N
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Lady of Shalott, 1832) OA A=Y ThH b, ZIUXT 7 7 TARIIROE < OiEiOF#EE L TL
FELIEER Y EFSh, RE7ZFTRRKEETHHIESN, HP. nEr Yy BarbEx— g
VEBETRBUEN (1861) AW ENS (KK11ZH). EorhoiHRICHE S ko
FIIHD ZOFEEEZAS T, WMNZE > TEHERONERD Z L E2HSNT, 2Bl Tl
WERDZENTERNLELTO TV vyay O] OA A—VIFKL AL Tz,
RO DFFED 5 H EHEOMBEEREER, HENEEMICE S TOEIZ 2T VT4 D
M, =L CHpr2WER &S o RIEICBE LT, CHASEZEEMEOHIZ LIZLIZHAVWTNS
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<ERBH D DRBI>

T =Y —FEHOFREE LTHMOND [y ry hoffil 1X, WWIZk > ThrF bk
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VELTELDMAEICE T, SEIEREEP OIS NI,

Z O W THMoxon Tennyson & FHEN BT =V > OFHEOHRE LTHisN T 2 U T A -
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Z LTl UK CHiah iz KE ol (1888-1905, KER12BIK) 1%, |haizEMEOsEE L
TR E /2o TRY, ZOMGEICRIT28OBMEEER LI L 2o TS,
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The Meaning of Mirror Image in Lady Clementina Hawarden’s Photographs

Kazuhiro YOSHIMOTO

One of the greatest photographers in the Victorian Era, Lady Clementina Hawarden’s
Photographs are examined and discussed in terms of their unique features, which make
them distinct from other Victorian photographers, such as O. G. Rejlander, Julia Margaret
Cameron and Lewis Carroll. Firstly, this paper summarizes former critics’ points about
Hawarden’s photographs to categorize them into four important features: 1) absence
of narratives, 2) duality or being a pair, 3) depiction of transition from adolescence to
womanhood, 4) confinement and being on the border. Then, this paper focuses on the use of
a mirror in the photographs by Hawarden, suggesting that Hawarden’s photographs using
mirrors introduced a new type of line of sight to people’s mind and it has strong connections

to above mentioned four features.






